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Preface: Opera Bufa (2013 Ed.) 



An opera bufa (or “opera buffa”) is a comic opera. It’s a term and a genre which Mary Harju 
introduced me to. The idea of writing the poetry equi\alent of an opera bufa is one that occurred to 
me as u'able for a number of reasons, in the mid-Aughts. The first reason was practical— it was 
time to start writing books, rather than just writing poems in a scattershot manner. It was also 
difficult not to notice that a\ant-garde/experimental poets in my age group were having a more than 
reasonable amount of success with book-length manuscripts of interlocking prose poems. When a 
group of younger poets who had all done their MFAs at U of Mass Amherst (Mary Harju had also 
done undergrad time there) descended on Center City Philly in the mid-Aughts (Eric Baus, Nick 
Moudry, Laura Solomon, Juliette Lee, Dorothea “Dottie” Lasky), they brought with them this bias 
and sensibility. Eric Baus, particularly, though he only spent a year at Temple (’06-07), managed 
to impress on me the many advantages of approaching book-length manuscripts this way. I 
decided, however, that if I was going to bow to a trend and do what Baus had done, I was going to 
do it my way—with a strong narrati\e \eice and backbone, and with thematics in general not 
neglected. The idea of writing a comic opera appealed to me, because it is an unlikely 
juxtaposition (avant-garde poetry with comic opera) and because it would allow me to explore the 
interrelationship between music, language, and performance. 


“Opera Bufa” was my first full-length print book. It was released almost precisely co-terminously 
with the BlazevDx e-book “Beams” in the early autumn of ’07. When I visited Chicago again in early 
’08, I managed to place a few copies at Myopic Books in Wicker Park, where I had read in 
December ’06. Through an interesting collusion of e\oits, it was picked up by Chicago poetess 
Laura Goldstein to teach at Loyola University Chicago; and when I visited Chicago in the summer 
of ’08, I lectured to one of Laura’s classes at Loyola behind “Opera Bufa.” It was included on their 
syllabus. Goldstein herself wrote a perceptive review of the book for the Chicago e-zine moria 
which is included here. Of all of my books, “Opera Bufa” is the one which was bom most squarely 
from the context of contemporary avant-garde poetry—though bits of Wordsworth and Eliot are 
wovsn into the text, it has the stamp of the mid-Aughts Amer-Po Zeitgeist on it. It is still more 
continental than was common for that niche, which I designed it to be. 


One disadvantage which “Opera Bufa” has is that the book is more than the sum of its pieces; but 
when the pieces have been isolated and published apart from the ur-text, they cannot be 
representative. The book needs to be read as a whole, or not at all. It is also a book which has 
spawned some imitations. The narrative voice here is light and whimsical (as befits an opera bufa), 
and not too fraught with multiple meanings or philosophical quiddities. In other words, and like 
“Chimes” (though for different reasons), it is a book Americans can accept. As such, it has been 
taught with some frequency in America (especially in the Chicago area), and embraced. Still, I 
would like to hope that the lightness and breeziness of the text carry some serious undercurrents 
— that literature, like opera, is a kind of performance; and that the performafe nature of texts 
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make them active, rather than passi\e, agents in the world. The text also argues for a frank 
approach to sex and sexuality; rather than the coy evasiveness then more common. That texts 
can and should be seducti\e is something Roland Barthes used to discuss; and Barthes and 
France are an influence here. In feet, “Opera Bufa” is one of the few things I’ve written without a 
substantial strain of classicist Englishness running right through it. 



No comments: 

Post a Comment 

Newer Post Home Oder Post 

Subscribe to: Post Comments (Atom) 


Simple theme. Powered by Blogger. 


Web2 


converted by Web2PDFConvert.conn 




